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the city would make not getting lost
a nearly impossible task. But of course,
Mike and I ventured out on our own
and ended up on the other end of
town with no map. After a few hours
of bickering and swerving in and out
of some intense scooter traffic we
stumbled upon the front entrance to
the hotel. How we got back, we will
never know!
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During

this past year, I’ve
had the great pleasure of serving as
Vice President of SARA/NY Council.
Recently, I invited SARA colleagues
to our week-end home in New
Jersey, following a SARA National
conference held in Morristown. Under
construction, about 200 yards from
the main house, is the product of my
son’s master’s thesis in architecture,
a studio / accessory building. When
asked if I’d write about the experience
of designing my own week-end home,
I couldn’t help but propose this multigenerational story.
As an architect with primarily
residential projects, my own home
is often a “testing ground” for new
concepts and details, to the delight,
and sometimes dismay, of my wife,
who is a painter. Elaine and I met in
college. A few years after we married,
we invested in 10 acres 213213
of
land in north western New Jersey, an
hour’s drive from midtown Manhattan,
where we continue to live most of the
year. The land, located in the most
western corner of Morris County, is
somewhat mountainous and heavily
wooded with hemlock, maple and
beech and includes a rushing stream

that feeds into the Musconetcong River
at the base of the mountain. In winter,
there’s a lovely view of the mountains
looking west towards Pennsylvania. In
our younger days, it was a good place
to spend a Sunday afternoon or camp
with friends. Our son Craig, now an
architect in his own right, played in
the stream with pebbles and stones,
where one morning we were thrilled
to find he had played his way into
discovering the arch! Thanks to new
preservation measures in the state of
New Jersey, the spot is still insulated
and idyllic, backed up to a Green Acre
set-aside and a wetlands preserve.
Our house will forever be a work in
progress (I’m sure every architect
understands this concept…). It’s a
modernist construction, with spare,
spacious interior spaces, accented by
my wife’s drawings, ethnic textiles
and pottery. Entering, one faces a
wall of glass without shades or blinds,
deliberately clouding the difference
between interior and exterior. The
home is perched quite high on the
mountainside (We hit bedrock early
on…) and has far reaching vistas in all
directions. To maximize the advantage
of the site, and functionally integrate

From Athens we embarked on a nine
day excursion to the Dodecanese Isles
to study the medieval fortifications on
the islands of Rhodes and Leros. We all
boarded a small plane for the grueling
one hour flight over the Cycladic Isles
to the island of Rhodes. Here we
sketched and studied the medieval city
layout and the extensive fortifications
that surrounded the city.
We then traveled along the
southeastern coast of Rhodes to a
similar medieval fortification called
Lindos. Our assistant professor Dr.
Bakirtzis gave a long lecture about the
inadequate preservation efforts being
implemented at Lindos and challenged
us to sketch conceptualistic methods
for preserving the site and to minimize
the amount of tourist traffic in the
city.
We departed from Rhodes on a five
hour ferry ride north through the
Dodecanese along the western coast
of Turkey. While sailing past Turkey
we were brought up to speed on the
history between these two adjacent
countries. I’m not going to get into
that now but to get to the point there
is still a lot of tension between Greece
and Turkey over the Turkish occupation
during the Ottoman Period from the
14th century until the Greek revolution
between 1821 and 1829, as well as
certain military events between 1967
and 1974. The military outposts on
the Greeks Isles are always on alert
for Turkish hostility from across the
Aegean because of this tension.

bus that was waiting for us was the
cutting edge in bus technology and
far more ‘modern’ than anything
else in sight. As we pulled out of the
port and onto the street I became a
bit worried that the bus was too wide
for the street we were on. The driver
came within inches of the sidewalls or
oncoming traffic around every corner.
The entrance to the Crithonis Paradise
Hotel was obviously not designed to
accommodate such a large vessel but
the driver somehow slithered through
the opening without disturbing any
of the surrounding landscape. Very
impressive maneuvering I might say.
We all got settled into our rooms and
anxiously awaited the activities of the
days to come.

While on Leros we studied the port
cities of Agia Marina and Lakki. As a
group we rented mountain bikes and
rode back and forth between the two
cities diagramming and sketching
the contrasts between them. Agia
Marina is a more traditional Greek
Island city. A majority of the economic
activity takes place on or near the
port. The streets are lined with white
stucco houses separated by narrow
winding stairways leading to the
landscape beyond. The city layout and
development are a direct response
to the natural landscape with no city
grid or organized streets. It was in
Agia Marina that I had one of the best
meals of my life. The restaurant was
situated in such a manner that allowed
fishing vessels to dock against it and
deliver fresh fish twice a day. It had a
breathtaking view of the Aegean and
the coastline of Agia Marina. The meal
that evening consisted of Red Snapper,
Octopus, Calamari, Greek salad with
real feta cheese and various other small
dishes. You haven’t lived until you have
tried fried calamari and octopus at an
authentic Greek restaurant.
The port city of Lakki on the southern
end of the island was developed
between 1912 and the late 1930’s by
the fascist Italian Prime Minister Benito
Mussolini. It was built during the Italian
occupation as a Naval and aeronautical
base during WWI and also played a
key role against the Germans in WWII.
The landscape around the port of Lakki
was greatly altered to make way for
a city grid layout, designed for naval

Upon arrival in Leros it was immediately
apparent that it was a less populated
island and consequently endures
less tourist traffic. We docked at
the main port which consisted of
two docks and a ticket booth. The
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Over

May term this summer
my fellow Student SARA member
Michael Anderson and I had a unique
opportunity to study abroad in Greece.
We traveled through the Study Abroad
Center at the University of Minnesota
Twin Cities which has a strong
reputation for providing students with
memorable travel experiences that
invigorate their desire to learn and
creating veritable relationships with
communities around the globe. Our
trip was appropriately titled, “Tradition
in Transition,” by our liaison professor
Dr. Rachel Iannacone and her faithful
assistant, Dr. Nikolas Bakirtzis. As the
title suggests we traveled to Greece
to study the transitions of its culture
through the lens of architectural and
political history and the visible layering
of this history in the modern urban
fabric.
Our experience began in the historically
rich city of Athens. After gathering
up the other 14 students who were
traveling with us, we anxiously made
our way to the Hotel Exarchion in the
heart of the city to begin our much
needed jet-lag recovery session. After
a short seven hour nap and the careful
application of a half bottle of SPF 75

sun screen, we were ready to begin
exploring the city. Guided by Professor
Iannacone, we made our way past
the ancient Agora, or marketplace,
dating back to 600 B.C. and into a
beautiful ascension of Philipappos
Hill. From there we got our first view
of the Acropolis and a breathtaking
vista of the city and the surrounding
countryside. “Sketch books at the
ready;” we were instructed to begin
documenting Greece through our own
unique perspectives and to commence
research on our previously chosen
building or site that we would be
giving a presentation on later in the
trip.
The next few days in Athens included
many lectures and sketching sessions
at various monuments around the
city. My personal favorites were the
Church of Kapnikarea from the middle
Byzantine era and the Tower of the
Four Winds, both of which are neatly
woven into the contemporary fabric of
Athens.
As a group we explored the main streets
and determined the best routes back to
the hotel from our various destinations.
It was immediately apparent that the
chaotic and unorganized layout of

the beautiful exterior with the
home’s interior, there are 3 separate
cantilevered decks, totaling 1500
square feet in area… The largest of
the decks is
triangular
and
supports a sunken year-round hot tub.
It juts out almost 30 feet off the side
of the mountain and clearly provides
the most dynamic experience in the
house. The first floor is wide open,
with my wife’s painting studio central
to the living spaces and intersecting
vertically with my studio on the second
floor. Key to the overall design is the
home’s integration with the forest.
The “natural house” was always in our
minds.
About 15 years ago, we created a
path meandering further uphill to
reach a newly built swimming pool.
Extensive stone walls that I worked on
with my son throughout his childhood
mark the way and again conceal pool
machinery. Despite the well-known
work entailed in maintaining a pool,
it has been the centerpiece for many
summertime parties and peaceful
escape on warm days. With a wall o f
blue hydrangeas creating a backdrop
at the diving end, the pool area is set
with large rectangles of bluestone
all around; moss casually fills in the
seams.
When my son was preparing his
master’s thesis in architecture, my

wife recalled that her painting teacher,
Robert Gwathmey, asked his now
famous son to design a house for
him. Well, a mother doesn’t let go
of this kind of idea easily! Craig’s
thesis, intended as a sculpture studio
for his mother (Elaine was originally
a sculpture major a Cooper Union.)
was soon underway! The son would
now have to interface with the father’s
architecture. I asked Craig to comment
on the experience and he wrote: “A
potentially ‘oedipal’ design challenge
would always be part of the project... I
had to be very respectful of the primary,
father-designed house nearby.”
The studio designed by my son is
a thousand square foot “brutalist”
structure. It differs from my modernist
house, but both buildings are clearly
integrated by a common goal: design
that grows naturally out of the site.
The studio has concrete walls, lumber
milled on site, handcrafted windows
and details, with stone dug from the
stream and bluestone slabs for a floor.
Sloping glass ascends vertically for two
stories at unexpected angles and is held
in place throughout by hand-welded
mullions. Our own oak trees, exposed
and fully intact except for their bark,
are the key structural elements in the
studio, keeping the building perfectly
in tune with the surrounding nature.
Erecting the interlocking eighteen

inch diameter oaks that span twentyfive feet was a huge challenge, and a
very unusual experience for the local
building inspector and the structural
engineer. The studio is located uphill
from the main house and is situated
on a small clearing. A winding path
lined with fern and rhododendron,
taking you past the pool, connects the
studio and the main house.
Building with my son when he was little
forged a special bond that is integral
to these structures and to our lives.
Today, two fully mature architectural
visions will forever tie two generations,
and tell the story of a family and of
their artistic visions. I have done many
projects in my 40-year career, but this
building experience will always be
unparalleled in its unique purpose and
one family’s sense of place. 

Society of American Registered Architects / New York Council
13th Annual Professional Design Awards Dinner
Under the watchful eye of Lady Liberty people gathered for the SARA New York Council’s 13th Annual Professional Design Awards
Dinner. Once again, the location was the southern-most tip of Manhattan at the Battery Garden Restaurant that afforded a
spectacular panoramic view of New York’s Harbor. Drinks were served both inside and outside on the patio as the weather was
magnificent, people milled around as they viewed the winning entrant’s designs on the presentation boards.
The setting was so ideal that when it came time to make way up to the second floor for dinner most people lingered behind and
when they did go up they immediately gravitated towards the two decks so as to soak in every last image of the majestic views of
the water.
Finally seated and in place and with one-hundred and twenty people on hand, the festivities took off. NY Council President Jeff
Vandeberg, ARA was the MC for the evening and after a brief introduction presented the five jurors that had the task of selecting
the design winners from over 120 submissions. They were: Shelley Smith, Arpad Baksa, Donald Cromley, Scott Duncan and Martin
Holub. Their selections were impeccable and each and every one of the winners was most deserving. There were 24 jurored
selections along with the four honorees.
Multiple award winners were FXFowle Architects, Scarano Architects, Marble Fairbanks and Handel Architects. Student winners
came from Pratt Institute, Penn State University, NYC College of Technology and the National University of Singapore.
The Council’s highest award: the Medallion of Honor was bestowed upon Susan Szenasy, Editor in Chief of Metropolis Magazine for
her relentless dedication to the pursuit of excellence in design. Hom+Goldman earned the Firm of the Year award for their prolific
compilation of superb work here in the metro area.
As the night drew to a close and people began to make their way out, only one conclusion could be drawn by the event: that design
is alive and well and that the night was a success and that it yet again underlined SARA’s motto: ‘Architect Helping Architect’.
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